HELLENIST IN ANCIENT INDIA

We shall now see how Greek "motives" were Indianised.
The earliest Indian example of "motive" is the Bharut draped
figure of the Yakshi Chanda. That may be dated about 300
B, C. (vide Grunwedel, The Stupa of Bharut in Bud. Kunst),
The lady also appears on the Sanchi gateways and in
Gandharan art, over and over again, with many variations.
Slightly modified, she becomes Maya, the mother of Buddha,
in the nativity scene. In Greek art, the motive occurs in the
fourth century B. C., a century or two before its first
appearance in India at Bharut, and so the pro-Hellenists
ascribe an intentional borrowing of the motive from the West.
According to them the Hellenistic artists transported the
motive to Egypt where by reason of contact with the native
Egyptian sensual notions, its treatment acquired a lascivious
tinge, agreeing strangely with the Mathura presentation, the
nude figure however, in Egypt being often male instead of
female (vide V, A. Smith, Ibid, p. 382). For though it is true,
that in the existing treatises on Hindu architecture, e. g.
Manas&ra, Casyapa, Pancharitram, Vayghanasa etc, no
mention is made of anything like a substitution of human
figures for.columns to support the entablature, yet these direct
that the shafts should be adorned with the figures of demons
and animals, and various examples are to be met with, in
which human figures as well as representations of animals are
employed in bold relief in the size of pillars, temples and
porticoes but by no means like those found in Grecian
architecture. The antiquity of its invention in India is not
yet determined (in spite of the positive assertions of a
Greek origin by Mr, Smith on the contrary !), but the Grecian
architects refer the origin of their Caryatides to the com-
memoration of their captivity of Carian women, while others
assert that they were derived from the Egyptian source.
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